














his armchair facing the now-empty screen, and beating his two forefingers 
together in an imagined tempo. 

Very fetching. And Fellini was worn ragged by the indecision in which 
he was still floundering only four days before the latest shooting date. To 
finish the scenario, he had to be able to identify the character of Signora 
Carla with a woman in the flesh. 

Carla is La Saraghina transposed to the time of Guido’s manhood. 
She is Anitona, she is the subject of the sketches, caricatures really, of 
enormous women that Fellini draws almost unthinkingly during his con- 
ferences with the scenarist, Flaiano, who guards them jealously, though not 
only for their artistic merit. (The other scenarists, in addition to Flaiano, 
are Tullio Pinelli and Brunello Rondi.) How is Fellini going to be able 
to transform a laughing hoyden into a sensual, indolent matron? 


May 8 The film starts tomorrow, and yet these past few 
days, like the weeks before, have been deceptively serene. 

The members of the production staff spend most of their time in the 
courtyard, where the fate of the film is being shaped. Sitting on green, red 
or yellow wooden benches, the production chiefs—Nello Meniconi, Sandi 
von Normann and Mario Basili—make their reports to the executive 
producer, Clemente Fracassi, whom everyone calls Tourbillon (Whirl- 
wind) because of his faculty for being everywhere at the same time. Those 
who are working on physical preparations—suppliers, technicians, builders 
—are beckoned to come forward, somewhat as in a royal court, and there, 
among softly whispering fountains, dates and deadlines are negotiated, and 
the heights of walls and budgets are established. 

Sometimes the conferees are joined by Fellini and Mastroianni, Gianni 
di Venanzo, the director of photography, and Pasquale de Santis, his 
cameraman. Groups form and dissolve, people talk as they stroll from 
one path to another in the fragrance of the bougainvillaea that hangs from 
the roofs in the first sunshine of this belated spring. 





